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Aigi tunnels, an industrial heritage consisted of 13 tunnels, left on the ruins of the former JNR
Chuo West Line. This is a Site-specific art of classical music using four tunnel spaces from No. 3
to No. 6 (Jokoji Station to prefectural border).The project set themes to four acoustic spaces each,
the temperature, smell, jet-black darkness, and cave that are isolated from the outside. As moves
through the tunnel, audience would encounter first the percussion instrument, then the chorus, the
third instrumental live performance, the last is the live soprano vocal music. And the symphony was
on-air using the sound system acoustic which is specially designed. This is an attempt to
experience changes in the sense of darkness and the sharpened sense of hearing and the five
senses through a “place”  where consciousness goes out from the generation of music to its.

evolution and human relations.
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“Aigi Tunnesls” are an industrial heritage consisting of a total of 13 tunnels left on the ruins of the
JNR Chuo West Line between Nagoya and Tajimi, They were used from 1900 to 1966 and now are
left in an area of about 8 km along the Shonaigawa-river. These tunnels that have been abandoned
more than 40 years. Currently, a Committee of Kasugai Citizen and Aigi Tunnels Conservation and
Regeneration Committee (currently a non-profit organization) work on discovery and maintenance.
The tunnels between No. 3 and No. 6 (Jokoji Station-prefectural border) has improved enough to
open to the public in spring and autumn. The Tajimi branch was newly established in the committee

and they prepares for redevelopment of the No. 7-14 tunnel.
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Baku-cla earth diver is a sound art project by YUYAMA Reiko (Sound Artist) + ISHIGURO Ken
(Sound System / ACOUSTIC REVIVE), that creating experience of classical music through five
senses and more, while feeling the charm of the local area, such as temperature, air feeling, smell,
memory of the land This is a sound art project that creates a music environment experience.
Escape classical music from the concert venue and listen to it in the ~“environment”  of nature,
buildings, etc. in the natural light of temperature, smell, wind and changing lights = “feel”

On December 1st, 2018, we held a “Ship Concert to Experience the Factory Night View of the

Mizushima ide-industrial Area and the Inland Sea” i Kojima, Kurashiki-city, Okayama.
The sound system was brought into a sightseeing boat with a capacity of 70 people, and a time art
consisting of classic music, moving scenes from the ship, and vibrations felt on the ship was

carried out

On May 3rd and 4th 2019, “Hear the stereo sound in the sculptor's atelier-Stravinsky, the voice of
aperson,” the man of modem sculpture in Japan in Yanaka, Tokyo Conducted at Hiragushi
Denchu's House. A new sound and opportunity for classical music were created in a glass-walled
atelier, a rich and creative architectural space of the time.
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Percussion instruments are played in the first tunnel No. 3. From the moment humans began to use
tools, the act of “sounding things and making sounds’ began, which immediately became a
method of communication, causing people to feel unity with rhythm, bringing play and pleasure It

became “beginning of music” . When the percussion beat beats in the dark, the audience's heart is

the same as the Cro-Magnon who hit the lime icicles hanging in the limestone cave.
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The chorus will be heard in the next tunnel. It was the hymns sung in the church that greatly
contributed to the Christian mission. It was a way of faith that to be closed to God through voice, and
the utterance method that echoed the voice beautifully in the church space led to the Bel Canto
chanting method that later made the Grand Theater appear. Here you can enjoy the sound of a
female ensemble of 10 voices in the dark
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The next No. 5 tunnel will be played with two instruments: flute and classical guitar. As you can see
from the name of the grass flute, the flute is like the beginning of a musical instrument, and the guitar
is a musical instrument of the soul of the gypsy folk who lived in a cellar. The sound of two

instruments with full of humanity will highlight the human nature of creating a group out of loneliness

and the inevitability of instrumental music such as whistle and strings.
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Soprano first appears in the darkness of the 6th tunnel. Soprano utterances as if “a natural
phenomenon rather than a human voice” will cause a different world to appear in the tunnel space.
And the acoustic experience of the orchestra sound that flows in the darkness, not the concert hall,
is exactly the communication with the other world. Honegger's Movement Symphonic No. 1 “Pacific
231, incorporating the noise of steam locomotives into music, evokes the memory of the land
through a tribute to the railroad that passed through the space. Sibelius's Symphony No.7,
Saint-Saéns' Symphony No.3, the fascination with the organ fell from the head of Nijo Yomeimon and

Ekaterina Palace full of cold cheerfulness and death, Mahler's *Symphony No. 9" It will be played.

These music transcend space and time and invite the audience's heart into a deep spiritual realm.
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